“Archival”
Is A
Standard

AL Ehe PMA phats Erade shaw this past wister, -
cussion about the ife of prints, from inkjet to dye-
Sub, camg up again, this ime with some ndustry
in-fighting. 1t swcoms that “archival™ or
“lang-lasting™ i deseribing prints don’t
have standard definitions. Companies
e h'l'lllll'l“ (SRR NL ||'IL' RETITIS 0% '|"|'.|'.I"i
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think those companies are giving a
“vruth”™ hased on seme absolure,

Unformmanely, it isn'

“Archival” and “long-lasting™ have
na standard te which everyone agrees,
Companies will tell you that their
papers (and inks) meet a standard—
unfortunately, thar “standard” may be
something only recognized by thae
sandard. The bggest issue has been
}"i"ﬂiilk‘"‘ |||.|..hi'|-i|] palp=r 'i.]ilil:l"‘ LlLs L]
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sands behind s way of measuring
archival qualitics that’s different From
the rest of the imcdustry.

“Archval™ and “long-lasting™ defi-
nitions aren't an internal industry
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in & whole host of arcas that may or
may not be appropriate o the photog-
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rapher’s true need for archival gquali-
mies i media, The nr.n|h|.|n!-.nrg.m|:-'.|-
gions, such as ANSI (the American
Mational Standards Instivure) and
the lnrernanional Crgan-
ization for Standardizaion,
have grappled with a con-
sitent stanadard for the life
of images, but haven't
coumie e any dhecision, (The
cymical view 15 that these
organizations are oo closely
tiedd o the manufaciurers)

In addition, there's an effon
by certain groups of consumer
labs v claim vheir prines are more
archival tham inkjer prints. Mo one ever
has claimed thar all inkjet prins are
archival, so thars rue in o semse,
Same inkjet |'lr'i||!h are Far more |ll||'r:-
lasting than any tradmional color pring
materials, however, so these wowts of
clavmes amply mwddy the waters for
everyone and can cause profdems for
the pro who's selling o high-cqualicy,
Luug-ll'.'-;d inkjet prin.

To look at archival gualities, its
helpful 1w understand how materials
are testod, We can't see whar an ink-
et print wall ksok like in 70 years, ob-
vicuisly, beease mkjer inks and papers
haven't been around tha |-'=||_|.'.. ]Jl.'lir'!.'
Wilhelm of Willseln Imaging Besearch
(wwvwowilhelm-rescarchcom) has de-
waedd his eareer 1o the study of phoo
graphic material proservation. His
bk, The Permanence and Care of Color
Photographs: Tradiioral and  Digreal
Clor Premie, Color ."l.'rJ,:.-.l.'u wr, Sl and
Morion Pictoeres, 15 a classac i the Geld,
andd hax Wisire s filled with well-
thought out and carcfully researched
materal about photographic smage hife.

I cdon't kmow anyone i the industry
wh doesn't respect Wilhelm's work in
this area. Some manufaciurers quoic
his data direcily, 0 his work almost
has become a de facto standard, [t sn'r,
though, because not all companics
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aeoept hiix ll.'i.'|:|I'I!L|lII!". 1|u.-|.a|1|1l.' Endak’,
and some consider his work tos con

servative. When a photographer i scll

ing an image as fine art, a conservative
estimate of print life probably isn't a
bad thing,

Wilhelm tests photo prints wsing the
Predictive Display Permanence Bating
Test, developed by Wilhelm Research,
which pleces prints under a high-
wtensity light for 12 hours per day
amad theen mecasures them constantly for
any change in codor, contrast or tonal
ity. This data s interpreted o give a
pring hife in years under standard
indoor display conditions,

Manufacturers booking for a stan-
dard that can be consistently applicd
scross the ndustry have come o
Wilhelm for 3 soluson, Fle has offered
a certificanion program that independ-
ently certifics a cereain life 1o a printing
paper of ink based on his conservarive
mctluxls. Several manufacturers have
taken lum up on this, including
Hewlett-Packard, which mcludes the
information on sts packaging,

Epson has created a ceriification
program for printers using some of its
inks and papers, which guaranrecs
prints against fading for ac least B0
YEars ."|.I|I'|!|iII:.ﬂ|f!|. [hl’.‘j{llil Fimbee won't
f‘l.'illull.'l.' the value of the El-1'i|'|[ 1==-1||'g.' the
materials wsed), bur in's signifacant thar
amy manufacrurer would stick i neck
ot this much on inkjer media, Less
tham 10 years ago, inkjet anks and
papers often Faded in nme measured
||:. months rather than YCArs. '|-lr||.|.:.'.
they can be measured in decades.

Photographers must be completely
aware that “long-lived” and “archaval”
aren't stanclands, however. You must
pay attention to where the terms come
from amd what testing the manufac
turer 1% wsing. Wilhelm Rewarch s a
trusted name and 2 Welsine s well
wowth a visat if archival print quality is

an psse for you FF
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| ged fo talk o many of fhe

Digtal Pholo Pro, very best prolessional

oaraphers i e veorkd, O theng all of thern have iIn COmmon

% Thaal v v hasind any ol (hem ulter Phose wonds

For years, wi've hisand delrachons clim that digital technokogy
maris the downfall of photographer becaese the iechnology makes o
sasy o make good IMmages Thas risaihy i mdrisiny différénl, hough
Sura, RAW files and sophsbcated softwang can ilp oL gt e dun
of an wmage e, bul i you desnegand he nasoEssity of RO ExNpOSLIng,
shanpmness and Composibon, yiu ne never gong o get & oecent Image
arky hype on RN Bles. was that Thizy essenhally abow peopss 10 e
the exposure and still gef a pardect shot. B simply isnT tnue

You'd tunk that o there was any class of phtograpner thad wousd
b apl W0 rely on sofhaane and post-processang o woulkd b= pholo-
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journaksts. We spoke to one of the fop phololournalists in the world,
Lauren Gresnleld of The VI Phobo Agency, who
areenlekd inds that all of the same rules apply loday. setbng the
shol mght the first Beme tsn® an aplion for her; §'s a requitemend

I recenily heard a siory Trom & fog-level pro who wars haning some
vl chome by @ hol-lul repesnman (1S smpoitant 1o ba abde to relax and
L Bller 8 diry i e Sl oF O iocaloin ). [he repasrmnan and the
prc gl o chatting, ard i furmed cut thad in addion D working oul the
Eaue=s wilh waber eis and Hilers, the repainman was 8 pholographer,
15, 1 ], e ndsl all ol e smages Iof s OOmpany's. products. and e
cveriid The Lales] and mos] hgh-tech pear svailable. "As soon &5 -
io@raply bacame mone aboul compulers than pholography, | knew |
ekl erieaion if, " P ofaad, Winde he new comparaiesly Mbe about com
poation, exposung, ighting and coniroling depih of Teld, sic., the fact

fspelled that myth

vars that by using Pholoshop and Bsang 8 ot ol time, e was aie o
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